Journal of the Korea Academia-Industrial https://doi.org/10.5762/KAIS.2024.25.6.266
cooperation Society ISSN 1975-4701 / eISSN 2288-4688
Vol. 25, No. 6 pp. 266-276, 2024

gAe 293 9 NFT F+8A1% vl &4
L
) =4

A Comparative Analysis of the Digital Music Distribution Market and
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Abstract This paper provides practical implications for development of music distribution markets and
operational planning by comparing and analyzing the structure of existing digital music distribution and
music NFT distribution for good platform governance. The research includes in-depth interviews with
music industry officials, digital music service practitioners, academics, and musicians with experience
in minting music NFTs. As a result, we found the music NFT distribution market differs from the digital
music distribution market in the following aspects. First, music NFT distribution is evaluated highly for
its decentralization and participation compared to digital music distribution in terms of the active
acceptance of participant opinions and rights-holder rights as to price. Second, responsibility and
efficiency aspects were evaluated as relatively low in that acceptance of responsibility is unclear, and
there are barriers to entering the NFT market. Third, effectiveness was evaluated as higher in that
secondary revenue generation through loyalty policies is possible. These findings suggest it is necessary
to establish a digital music distribution market structure centered on rights-holders, including a direct
rights exercise. It is also necessary to establish a system to mitigate monopoly rights, and to enact laws
to support stable entry of music NFTs into the market. We hope this study will contribute to a positive
impact on the domestic music distribution of music NFTs.
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Table 1. Global Digital Music Market by Segment

Unit: billions of dollars

Download Streaming
2017 2.30 10.06
2018 2.26 11.70
2019 2.87 13.81
2020 2.83 18.99
2021 1.76 21.81
2022 1.44 23.27
2023 1.40 25.84
2024 1.36 29.60
2025 1.34 31.42
2026 1.29 32.84
2027 1.21 33.97
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Fig. 1. NFT Security Tracking Process
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Table 2. Catalog vs. Spotify Annual Average Earnings
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Table 3. Comparison of Traditional Music Distribution
Market and Music NFT Distribution Market

Comparison Feat Traditional Music Music NFT
cature Distribution Market Distribution Market
Criteria: 2022.4.14. Mechanism Digital platforms, Blockchain-based
Catelog Spotify % Revenue Revenue shared with Sales of NFTs and
Haleek Maul $226.8K $0.2K x1,273 Model artists according to secondary market
contracts royalties
Grady $70.8K $48.0K x0.5
o Al 7 Artist Controlled by labels and Artists can directly
Daniel Alian $85.6K $6.0K x12. Control platforms control the pricing
Oshi $57.4K $5.9K x8.8 Consumer Access rights; only a True ownership of
Matthew Chaim $53.8K $4.9K x10.0 Ownership license to listen a unique digital item
Market Easy access through Llfn}ted '_[0 those
Reach popular platforms famlhar. with crypto
%EHE-] NET U}ﬂ%‘tﬂ]olvj—\-ﬂ Q—E—‘“](OpenSea)% 7] currencies and NFTs
Foz2 dFAA F&EHEe 22k T 2FEE oF Security Ei;ir;iezg?g Unreplicable, traceable
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Table 4. Current Status of Leading Music NFT Platforms

Criteria: 2021

N Count Subscribers Revenue
ame ountry (Estimate) (Estimate)
3PM 12K $184K
— South Korea
Koong World 50K $204K
Arpeggi Labs 2,500K $5000K
Audius USA 7,500K $135,000K
Sound.xyz 1,000K $5.500K

Source: Thevc, Medium, CoinMarketCap
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Table 5. Good Governance Goals and Detailed

Metrics for Platform Services

Goals Detailed metrics

- Do platform operators have the same
architectural design and
decision-making power split?

- The extent to which participants'
needs are reflected in the platform
provider's strategic decision making
process

Decision
partitioning

Decentr
alization

The extent to which different
stakeholders are involved in the
policy making process

Engagement

- Does the platform discriminate against

Gatekeepin . - o
P& | entrants without objective criteria?

How does the process of determining
whether each participant's
operational behavior is in line with
our rules, and then penalizing them,
work?

Controll | Processes

ability

- What is the revenue sharing scale for
platform services and how does it
work?

Determining
Pricing
Policies

- Who is primarily responsible when

Accountability . L .
unfair suspicion behavior occurs?

Is it efficient compared to other

Efficiency policies of this nature?

Are there other secondary, invisible

Effectiveness
effects?
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Table 6. Study Participant Status

Spec. Job title Year§ of
experience
A | Local Government | Executive 15 years
Public B | Local Government Manager 10 years
Sector C | Trust Organization Manager 10 years
D | Trust Organization | Assistant 7 years
E University Professor 10 years
Academia
F University Professor 13 years
G Distributor Executive 7 years
Private H Creator Freelancer 5 years
Sector
1 Musician Freelancer 6 years
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